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Abstract: This work critically examines the reimagining of slave narratives in contemporary African 

American and Caribbean literature through a postcolonial and intersectional lens. Focusing on Alice 

Walker’s The Color Purple and Monique Roffey’s The Mermaid of Black Conch, this paper explores 

how these neo-slave narratives engage with themes of trauma, memory, silence, gender, and 

resistance, thereby expanding beyond traditional autobiographical slave testimonies. 

Employing postcolonial theory alongside feminist and queer perspectives, this analysis highlights how 

these literary works challenge colonial legacies by interrogating the ongoing psychological and 

cultural impacts of slavery, colonialism, and intersectional oppression on Black identities. The study 

underscores the hybrid identities and cultural negotiations present in Caribbean and African American 

contexts, emphasizing art and storytelling as tools of empowerment and healing. 

Both novels utilize innovative narrative forms, epistolary letters and mythic magical realism, to 

reclaim silenced voices and foreground gendered experiences. This comparative study aims to fill a 

scholarly gap by bridging African American and Caribbean literary traditions, illuminating their 

shared histories of displacement, cultural memory, and postcolonial resistance. Ultimately, this 

research demonstrates that contemporary slave narratives remain vital instruments for understanding 

and resisting historical trauma, affirming identity, and imagining new pathways of cultural survival in 

a global diasporic context. 

Keywords: Neo-slave narratives, postcolonial theory, trauma, memory, intersectionality, Caribbean 

literature. 

Introduction 

This section introduces the critical analysis of contemporary slave 

narratives and their re-imagination in Caribbean and African 

American literary circles. Slave narratives, which began as 

autobiographies of former slaves such as The Narrative of the Life 

of Frederick Douglass, have evolved into powerful tools of 

resistance, identity, and cultural memory. These stories, though 

historically based, remain a living and haunting force in 

contemporary literature, a vehicle for interrogating the long-term 

impacts of slavery on Black life. 

This paper examines how contemporary authors, including, 

Monique Roffey, and Alice Walker, rework the legacy of slavery 

in new stylistic and thematic contexts. With the use of postcolonial, 

feminist, and queer critical theories, not only do these writers 

challenge traditional slave narratives, but they also redefine how 

slavery and its legacies are textualized. Through a close reading of 

The Color Purple, and The Mermaid of Black Conch, the thesis 

illustrates how these novels engage with themes of trauma, 

memory, silence, gender, and resistance. 

This work establishes slave narratives as flexible literary forms 

which unite historical experiences with current social realities to 

prove their ongoing value in modern times. The research 

investigates how historical documents and contemporary writings 

merge to produce new insights about Black identity and resistance 

and survival during the post-slavery period across international 

borders and various social groups. The book shows that these 

works continue to affect Black literary modernism while directing 

modern discussions about diaspora memory.  

Background to the Study 

Slave narratives serve as permanent records which battle 

oppression through their documentation of personal identity 

development and cultural preservation. Every slave narrative began 

with Frederick Douglass's account and developed into modern 

literary works which serve as historical documents and tools to 

build political understanding and preserve cultural heritage. 

According to Christina Sharpe (2020) scholars must study slavery's 

Cite this Article 

Temitayo. A,  “Reimagining Slave Narratives in Contemporary African American and Caribbean Literature: A Postcolonial and 

Intersectional Analysis of Trauma, Memory, and Resistance”  (2025) GRS Journal of Multidisciplinary Research and Studies, Vol-2(Iss-
9).58-77 

 

 

Article History 

Received: 09.08.2025 

Accepted: 05.09.2025 

Published: 15.09.2025 

Corresponding Author: 

Temitayo Abdulrafiu 

https://grspublisher.com/journal-details/GRSJMRS


59 | P a g e  
 

legacy through "wake work" because it continues to document 

Black existence beyond death in literature and historical records 

and daily experiences (Sharpe, 2016).  

Slavery continues to exist as a persistent and disturbing force 

which does not stop at being a historical record in African 

American and Caribbean literary history. Authors today use the 

slave narrative tradition by studying these texts through trauma 

theory and Black feminist analysis and queer studies and 

postcolonial critique. Alice Walker's The Color Purple stands as a 

foundational text from its earlier publication because it tackles 

intersectional oppression and multiple critical studies have 

confirmed its ongoing influence on decolonial feminist theory 

(Lewis, 2020). 

Contemporary texts, such as Williams, 2022, have maintained that 

Black women's fiction like Walker's provides an epistemological 

foundation for healing, resistance, and collective transformation, 

all typical of neo-slave narratives (Williams, 2022). In Monique 

Roffey's The Mermaid of Black Conch (2020), Caribbean 

mythology merges with colonial history to reimagine enslavement 

in the body of a conquered mermaid. Roffey's award-winning 

novel, which took the Costa Book of the Year, positions the 

enslaved woman's body at the nexus of sexuality, monstrosity, and 

salvation. Critics like Tinsley (2021) interpret Roffey's protagonist 

as an icon of queer resistance, countering heteronormative scripts 

while reinscribing Caribbean trauma onto magical realist narratives 

(Tinsley, 2021). 

The Narrative of the Life of Frederick Douglass continues to hold 

academic importance because it requires readers to develop literacy 

skills while preserving Black experiences and historical memory. 

Readers today experience the Douglass narrative as a dialogic text 

which enables timeless communication between past and present. 

Ifill (2022) states that contemporary Douglass readings show how 

writing about oneself functions as a primary defense against racial 

erasure and institutional neglect (Ifill, 2007; MoMA, 2022).  

The study examines how modern stories transform old slave 

narratives to discuss resistance and healing and cultural revival. 

The book establishes a transatlantic connection between African 

American and Caribbean literary traditions to study Black writing. 

Glissant (2020/1997) argued that Caribbean literature requires 

analysis through his "poetics of relation" method which unifies 

separate violent pasts with resistance histories into one cultural 

vision (Glissant, 1997).  

Walker along with Roffey focus on women's voices but Walker 

uses African American domestic space while Roffey draws from 

Caribbean folk tales and eco-tragedy. Through these works, this 

study will consider how the slave narrative genre evolved, 

particularly noting the manner in which the past is rememorable, 

remade, and re-located within new Black fiction. 

New research supports this view by showing memory functions as 

a dynamic process which connects us to past events while 

producing spectral effects. According to Bennett (2020) Black 

Atlantic literature uses "the haunted body" as its central symbol 

because history reveals itself through physical experiences and 

storytelling (Bennett J. , 2020). The research shows that slave 

narratives function as essential elements which define Black 

literary modernity according to the authors. The research study 

examines how modern artistic creations oppose historical erasure 

by using innovative thematic and structural approaches which 

enhances the understanding of diasporic memory and cultural 

preservation. Rushdy (2020) describes the neo-slave narrative as a 

literary space which allows writers to explore freedom across 

different historical periods and family generations (Rushdy, 2020). 

Statement of the Problem 

While earlier classical slave narratives by authors like Frederick 

Douglass, Harriet Jacobs, and Olaudah Equiano have been 

extensively studied, a significant gap remains in the exploration of 

how contemporary African American and Caribbean writers 

redefine the genre. Current scholarship predominantly focuses on 

the realist and historical aspects of traditional slave narratives, 

neglecting the thematic and stylistic innovations introduced by 

21st-century authors. These writers blend postmodern, feminist, 

and decolonial approaches, pushing the genre into new territory. 

Ashraf Rushdy established his Neo-Slave Narratives framework in 

1999 to study slave narratives from the 18th and 19th centuries but 

his analysis remains limited to African American writers of the 

20th century while ignoring Caribbean literary contributions. The 

research of Trudier Harris and Adjei demonstrates how trauma and 

memory function but their studies fail to consider Caribbean 

perspectives. The latest scholarship by Johnson and others focuses 

on African American writers but fails to acknowledge Caribbean 

writers who emerged after 2021 including Monique Roffey.  

The academic world shows little interest in studying how modern 

twentieth century novels portray gender-based violence and sexual 

assault. The foundational research of Deborah McDowell and 

Saidiya Hartman showed how Black women lost their power yet 

contemporary research does not analyze how female and queer 

characters today experience trauma and tell their stories. Roffey's 

The Mermaid of Black Conch (2020) presents a mythical vision of 

slavery through its combination of environmental and feminist 

themes.  

The research fills these voids through an analysis of two important 

literary works which are Monique Roffey’s The Mermaid of Black 

Conch (2020) and Alice Walker's The Color Purple (1982). The 

analysis investigates memory and trauma and sexuality and identity 

to demonstrate how these works transform the slave narrative 

through their use of Black feminist theory and trauma analysis and 

queer theoretical frameworks.  

Objectives of the Study 

i. The research investigates how The Color Purple and The 

Mermaid of Black Conch transform slave narratives 

through postcolonial interpretations of historical 

autobiographical material.  

ii. The study investigates how African American writers 

and Caribbean authors use their literary techniques to 

show slavery and colonial trauma and resistance through 

a comparison of their separate and shared regional 

backgrounds.  

iii. The research investigates how The Color Purple and The 

Mermaid of Black Conch use their narrative techniques 

to explore trauma and memory and silence and gender 

and resistance.  

iv. The study examines Black Atlantic literature through the 

evaluation of two texts which show post-slavery 

experiences and diasporic identities by using their 

different regional backgrounds.  
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 Methodology 

The research employs a qualitative comparative interpretive 

framework to study primary sources through detailed textual 

analysis. The evaluation will examine both textual components and 

thematic elements to identify narrative methods and symbolic 

representations and language structures and narrative viewpoints. 

The research will expand its scope through intertextual analysis 

which shows how ancient slave stories connect with modern slave 

narratives.  

The analysis will draw from literary criticism and historical 

accounts and postcolonial theory to develop deeper interpretations 

which will establish complete understanding of the texts' meanings 

and their contemporary applications. 

Theoretical Framework  

Postcolonial theory stands as a critical theoretical framework 

which emerged during the post-colonial era to examine the 

enduring effects of imperialism on former colonial territories and 

their social systems. The research examines how colonial 

domination affected cultural and political systems and 

psychological aspects but focuses on how colonized people 

maintain their power structures and create their identities and 

express themselves (Ashcroft, 2007). The theory examines how 

past colonial actions create enduring social conflicts which 

continue to impact racial and ethnic groups as well as gender and 

cultural identities in modern society. The postcolonial theory 

functions as an academic framework which Edward Spoken 

together with Homi Bhabha and Frantz Fanon established to 

analyze colonialism and its impact on literature and historical and 

anthropological and philosophical domains (Loomba, 2015).  

The theory developed as a response to study how colonial histories 

shape current global systems. The original scholars' works serve as 

the base for studying how colonialism shapes contemporary 

postcolonial social identity and cultural heritage and economic 

systems. The authors' postcolonial theory provides a framework to 

study how colonial histories continue to affect modern problems 

including migration and racial distinctions and cultural blending 

and worldwide power relations (Young, 2003). 

Key Concepts of Postcolonial Theory 

Colonialism and Legacy 

Colonialism operated as a political and economic system which 

spread its control through an ideological framework that forced 

colonized peoples to adopt the values and cultural norms of their 

colonizers. The colonized people experienced severe destruction of 

their cultural identity and traditions because of this process. 

Postcolonial theory examines how colonial power structures 

destroyed native cultural systems and historical records and social 

organization while producing lasting psychological effects on 

colonized populations (Said E. W., 1993).  

Edward Said established Orientalism (1978) as a main work for 

postcolonial studies. In his study Said demonstrates how Western 

nations developed a system of knowledge about the Orient which 

depicted the Eastern world as strange and uncivilized (Said E. W., 

1978). 

He argued that this discourse was used to justify colonial 

expansion and exploitation. Said's thesis puts forward how 

knowledge, culture, and power converge and how the West 

projected itself as the carrier of "civilization" and performed the 

East as requiring Western intervention. This power nexus of 

knowledge production, where the colonizer gets to dictate the 

image of the colonized, has relevance in contemporary discourses 

of race and ethnicity (Said E. W., 1978). 

Scholars have, in recent years, employed Said's arguments to 

analyze the representation of non-Western cultures in politics, 

literature, and the media. The legacy of colonialism, such as the 

effect it has had on racialized representation, has been analyzed in 

the representation of Eastern and African identities in the modern 

world (Mignolo, 2000). Bhabha establishes his mimicry theory as a 

tool for studying how colonial subjects duplicate colonizer actions 

through subtle variations which they use to adapt and oppose 

colonial authority. The colonized people experience a dual 

emotional response to their colonizers because they attempt to 

duplicate their behaviors while simultaneously expressing defiance 

against them. These concepts continue to be essential for 

addressing postcolonial issues which affect postcolonial subjects 

who face assimilation challenges and identity struggles within 

multicultural environments (Bhabha, 1994). 

Frantz Fanon presents a psychological study of colonialism and its 

effects on personal identity in his 1952 book Black Skin, White 

Masks. Fanon investigates how colonial racism produces 

psychological damage to people while showing how oppressed 

groups adopt the colonizers' oppressive system. Fanon studies how 

colonial forces strip away human dignity while examining the 

effects of colonial domination on the mental state of colonized 

people. Fanon uses the term "white mask" to show how black 

people in colonial times copied European ways to gain acceptance 

from colonizers but at the expense of their cultural identity (Fanon 

F. , 1952). 

Fanon's book serves as the essential resource to study how colonial 

contact produces racial identities. His book has influenced a series 

of social movements aimed at eliminating systemic racism, 

particularly in how individuals of African descent navigate their 

identity when confronted with the hegemony of the white culture 

(Gibson N. C., 2003). 

Fanon's postcolonial theory of the psychological impacts of 

colonialism remains pertinent to contemporary discussions 

regarding racial identity as well as postcolonial trauma. His work 

remains central to explaining the challenges of identity formation 

in postcolonial worlds (Fuss, 1995). 

Hybridity and Mimicry 

Colonialism created political and economic system changes in 

colonized nations while it brought about complete transformations 

to the cultural identities of the people under colonial control. 

According to Homi K. Bhabha in The Location of Culture (1994) 

the colonial encounter produced hybrid identities because 

colonized people needed to adopt colonial cultural elements while 

preserving their indigenous ways (Bhabha, 1994).  

Hybridity refers to the mixing of cultures, ideas, and identities that 

emerges as a result of the colonial process. It brings about a space 

of culture in which the colonial and colonized fronts are erased. 

This cultural negotiation is central to postcolonial thinking because 

it disrupts the essentialist identities colonial powers sought to apply 

to colonized subjects. Bhabha's theory of mimicry, where the 

colonized replicate the colonizer's actions, with adjustments of 

subtle magnitude, discloses the minute gradations involved in 

colonial cultures. Colonized people adopt the colonizer's ways and 
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values but in a way that undermines the initial authority, subtly 

undermining the power relations which colonialism seeks to 

reproduce (Bhabha, 1994). 

New scholarship builds and expands upon hybridity within late 

modern global and diaspora frontiers. Papastergiadis (2020) 

describes how migrant flows produce dynamic hybrid identities 

through negotiating host and home cultures (Papastergiadis, 2000). 

Shash (2023) offers Caribbean postcolonial identities as mobile 

and multidimensional, shaped by colonial inheritances and ongoing 

cultural negotiation. Ndlovu (2021) uncovers mimicry and 

subversion as habitual forms of resistance in postcolonial spaces to 

find the subtle deployment of power in hybrid identity construction 

(Shash, 2023; Ndlovu, 2021 ). 

In literary contexts, Monique Roffey's The Mermaid of Black 

Conch (2020) navigates hybridity through the application of the 

mermaid Aycayia, the syncretism of Caribbean indigenous myth 

and European colonial presence. Conflict is vividly expressed 

between assimilation and retention of culture as a reflection of 

ongoing conflicts in the construction of postcolonial identity 

(Roffey, 2020). The historical account Frederick Douglass wrote in 

Narrative of the Life of Frederick Douglass, an American Slave 

(1845) shows connections to the concepts of hybridity and mimicry 

(Douglass F. , 2016; Douglass F. , 1845). The slave Douglass 

describes his split awareness when he learned colonial reading 

systems and cultural beliefs while trying to maintain his personal 

identity which shows how colonial systems forced people to 

navigate through different cultural frameworks (Douglass F. , 

1845). 

Resistance and Liberation 

Postcolonial theory brings out the struggle and liberation of 

colonized people. As an act of resistance against structural 

domination, the colonized have fought against colonial domination 

perpetually. Fanon's Black Skin, White Masks (1952) remains 

foundational, analyzing internalization of inferiority as 

dehumanizing by the colonized and liberty as a negation of 

psychological and political dependence (Fanon F. , 1952). 

Contemporary scholarship builds on Fanon's framework. Mbembe 

(2021) emphasizes large-scale forms of resistance in the modern 

context, ranging from local movements to decolonial digital praxis 

extended through hope and agency (Mbembe A. , 2021). 

Milostivaya et al. (2020) speak of cultural resistance expressed 

through art, literature, and music as necessary tools in reclaiming 

postcolonial identity (Milostivaya, 2020). 

In the Douglass Narrative, reading and writing were acts of 

intellectual defiance and resistance to the colonial regime 

determined to suppress enslaved Africans (Douglass, 1845). 

Aycayia's narrative in Roffey's work is a struggle for 

empowerment against colonial and patriarchal domination (Roffey 

M. , 2020). Bhabha (1994) concepts of mimicry and negotiation 

continue to offer an optic through which dialectical resistance can 

be seen, as postcolonial subjects both appropriate and subvert 

colonial relations of power (Bhabha, 1994). Black Lives Matter is a 

contemporary example of contemporary postcolonial resistance 

that is against systemic racism derived from colonial histories 

(Taylor, 2021). 

Cultural Memory and Identity 

In the center of postcolonial theory is the reclaiming of cultural 

memory and identity. Colonialism sought to abolish native 

histories and forms of culture, but remembering and reconstituting 

these experiences must be foregrounded in order for postcolonial 

self-definition to occur. Bhabha's theories of hybridity and mimicry 

build up cultural memory as a conflictual but productive place, 

where colonizer and colonized history intersect and intertwine 

(Bhabha, 1994). 

Douglass' autobiography is a reclaiming process in itself that 

recovers African American humanity and intellectual freedom 

suppressed under colonial and slave regimes (Douglass F. , 1845). 

Roffey uses Aycayia's underwater story in The Mermaid of Black 

Conch to show how indigenous stories that were hidden now 

emerge as vital elements for Caribbean identity (Roffey M. , 2020). 

Fanon analyzed racial trauma in 1952 to establish the core 

understanding of how colonial violence created lasting 

psychological harm to Black diasporic communities and their 

descendants (Mbembe A. , 2021).  

Academic research about Caribbean culture treats cultural memory 

as its fundamental base because this practice demonstrates defense 

and survival abilities. The Recent Trends in Modern Slavery in the 

Caribbean (2022) study examines how transAtlantic slave trade 

and colonialism continue to impact society while showing why 

cultural identity recovery stands as a fundamental aspect of justice 

and freedom movements (Caribbean., 2022). 

Postcolonial Theory in African American and 

Caribbean Contexts 

Postcolonial theory examines the emergence of postcoloniality 

through detailed studies of ongoing colonial effects which 

particularly affect African American and Caribbean literary works. 

Two distinct geographical areas serve as excellent study material 

for postcolonial analysis because they emerged from distant 

locations while sharing similar experiences of forced migration and 

racial discrimination and cultural domination. The discussion about 

colonialism has advanced through the work of Edward Said and 

Homi Bhabha and Frantz Fanon who identified colonial remnants 

and showed ways to revive colonially suppressed identities and 

cultural elements and historical narratives. The postcolonial theory 

allows scholars to understand how African American and 

Caribbean communities handle their historical backgrounds and 

cultural identities and social circumstances after slavery and 

colonial rule (Ashcroft, 2007; Loomba, 2015). 

The Legacy of Slavery and Its Impact 

The African American literary tradition is inextricably linked to the 

history of slavery, an institution that affected both the social fabric 

and psyche of African Americans. Slavery was not merely an 

economic system but a psychological and cultural system as well, 

which pervasively affected African Americans' sense of self and 

their status in American society. This cultural dislocation and 

psychic trauma are frequent motifs in African American literature, 

as is the case with such primary slave narratives as Frederick 

Douglass's Narrative of the Life of Frederick Douglass, an 

American Slave (1845). Douglass is forthright about confronting 

the colonial mentality by recording the brutal facts of slavery and 

by chronicling the double psychic and physical violence that was 

perpetrated against enslaved Africans. His writing exemplifies the 

conflict between the imposed property status and the asserting of 

inborn humanity, a critique of the dehumanizing effect of 

colonialism (Douglass F. , 1845; Gates H. L., 1987). 
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Frantz Fanon's theory of psychological colonization, formulated in 

Black Skin, White Masks (1952), illuminates the profound trauma 

experienced by African Americans under and after slavery. Fanon 

contends that colonialism creates a sense of inferiority among the 

colonized, internalized by the dominant colonial discourse, which 

then perpetuates such subordination. Such internalized oppression 

lies at the heart of postcolonial struggles for self-definition and 

liberation. This internalized colonization was particularly 

heightened for African Americans, thus their struggle over identity 

became political, but very psychological (Fanon F. , 1952; 

Gordon L. R., 1995). 

The postcolonial hybridity theory advanced by Homi Bhabha in 

The Location of Culture (1994) further complicates African 

American identity. The slave trade and cultural mixing brought 

about by slavery produced hybrid identities sandwiched between 

African culture and American social structures. The main 

characteristic of African American literature emerges from its 

exploration of African American cultural blending which shows 

the simultaneous existence of African heritage and American 

identity. The past experience of slavery and discrimination creates 

a unified approach to identity which connects ancestral history 

with dominant white cultural elements (Bhabha, 1994; Gilroy, 

1993). 

Toni Morrison presents the battle against slavery in her novel 

Beloved, which she published in 1987. The main concerns of 

postcolonialism appear in Sethe's fight to defeat her slavery trauma 

while she tries to find herself again by uncovering hidden pasts and 

forgotten identities. The novel by Morrison shows how cultural 

memory functions as a tool for postcolonial resistance and identity 

reconstruction (Morrison, 1987; Carby, 1998). 

Resistance and Liberation 

Resistance and liberation are central to postcolonial theory and are 

central to African American literature. Resistance is not mere 

political rebellion but also cultural and psychological opposition to 

the colonial ideologies that sought to debase African American 

dignity. Fanon's The Wretched of the Earth (1961) argues that 

resistance might involve the employment of violence against 

colonial power in order to attain psychological and cultural liberty. 

For African Americans, resistance falls along a continuum, from 

active rebellion under slavery to more subtle cultural resistance in 

art, music, and literature (Fanon F. , 1961; Kelley, 1994). 

Douglass's slave narrative remains a paradigmatic example of 

resistance literature where literacy is a tool of freedom. His 

learning to read and write symbolically signifies rejection of slave 

master and colonial efforts to establish ignorance and control. 

Writing his narrative was an act of resistance, challenging racist 

assumptions about African American intellectual insufficiency 

(Douglass F. , 1845; Gates H. L., 1987). 

In the Caribbean, resistance literature also confronts colonialism's 

economic and cultural legacy. Jamaica Kincaid's A Small Place 

(1988) attacks entrenched colonial exploitation and cultural 

subordination. Kincaid employs the tourist as a site to expose 

persistent neo-colonial processes that shape Caribbean realities. 

Caribbean resistance literature, much like its African American 

counterpart, speaks not only to political freedom but psychological 

freedom and cultural dignity in the context of persistent colonial 

residues (Kincaid J. , 1988; Ashcroft, 2007). 

Cultural Memory and Identity in African 

American and Caribbean Contexts 

Cultural memory is at the heart of postcolonial theory, especially in 

African American and Caribbean contexts, since colonialism and 

slavery tried to erase native histories and identities. Restoring 

cultural memory is a core postcolonial act, enabling communities 

to reconnect with their past and recover their identities (Trouillot, 

1995). 

Cultural memory reclamation in African American literature 

facilitates broken individual and group identity reconstruction. 

Beloved and Alice Walker's The Color Purple (1982), for instance, 

explore the psychological and emotional legacy of slavery through 

the application of memory as a source of healing and identity 

reclamation. Sethe's battle to escape her past and Celie's self-

discovery indicate the role of memory in reclaiming cultural 

autonomy and self (Morrison, 1987; Walker, 1982; Carby, 1998). 

Similarly, Caribbean literature positions memory at the fore in 

cultural re-creation and decolonization. Through memory, writers 

like Kincaid and Edwidge Danticat explore colonial trauma and 

cultural practice's endurance in historical displacement. Kincaid's 

The Autobiography of My Mother (1996) shows that individual and 

collective memory illustrate colonialism's enduring impact on 

relations and identities (Kincaid J. , 1996; Danticat, 1994). 

Postcolonial Resistance and Reclaiming Identity 

Both Caribbean and African American cultures must contend with 

colonial and slavery legacies in order to reclaim marginal identities 

from hegemonic discourses. Both literary traditions are a place of 

resistance, political, psychological, and cultural, challenging 

ongoing colonial pressures (Ashcroft, 2007; Loomba, 2015). 

Postcolonial theory infuses these struggles with depth by 

examining questions of hybridity, resistance, and remembrance. 

Caribbean and African American writers not only resist domination 

but also imaginatively reconstitute identities and histories colonial 

regimes tried to annihilate. Their writings continue to exert agency, 

persistence, and self-definition in the teeth of postcolonial 

adversity (Gilroy, 1993; Ashcroft, 2007). 

Slave Narratives and Postcolonial Theory 

Postcolonial theory offers a critique by which to examine the 

development of slave narratives, from historical accounts of 

enslavement to contemporary reconfigurations of the African 

American and Caribbean experience. Postcolonial theory examines 

the psychological and cultural trauma of slavery, racialized 

identities, and the long-lasting effects of colonial rule. The slave 

narrative, a formerly autobiographical genre documenting the 

atrocities of slavery, has developed into an empowering medium 

for the reclamation of identity, culture, and history. Postcolonial 

theory accounts for the evolution of the narratives across the 

centuries, reflecting ongoing battles for justice, freedom, and 

representation (Gates H. L., 2021). 

Reinvention of the Slave Narrative 

Traditionally, slave narratives have functioned as tools which 

enable former slaves to document their personal experiences while 

exposing the brutal treatment they endured during slavery. 

Frederick Douglass used his 1845 autobiography to reveal slavery's 

brutal nature while he worked to end the institution. The activists 

fought for their freedom in every sense while they challenged the 
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main stories which tried to show that enslaved people lacked 

human worth and couldn't govern themselves (Crowther, 2020).  

Modern authors have transformed traditional slave narratives into 

new literary works because they study postcolonial elements which 

include racial identity and slave memory and the continuing effects 

of slavery. Neo-slave narratives now focus on studying how 

slavery affected personal and shared identities through mental and 

emotional experiences instead of repeating historical facts. The 

Prophets by Robert Jones Jr. blends historical facts with fictional 

elements to tell the story of two enslaved men who share a 

romantic relationship on a plantation. 

Jones shows how slavery's inheritance continues to shape 

emotional bonds between people while he uses his novel to 

investigate power dynamics and trauma effects and identity 

struggles in postcolonial societies (Mitchell, 2022).  

Ashraf Rushdy in Neo-Slave Narratives: Studies in the Social 

Logic of a Literary Form (1999) examines how modern writers use 

slavery's history to transform narrative structures for exploring 

current identity questions and social justice issues. The neo-slave 

narrative genre investigates racial systems and colonial power 

structures through new storytelling methods which present fresh 

viewpoints on these subjects. The research demonstrates this new 

approach outperforms traditional historical slave narratives because 

it examines slavery's enduring effects (Gibson W. , 2021). The 

postcolonial slave narrative developed by African American 

writers expanded its literary framework through Caribbean 

viewpoints. Through their writings Marlon James and Bernardine 

Evaristo have applied postcolonial theory to transform Caribbean 

slavery history into literature. The narrative of Black Leopard, Red 

Wolf by Marlon James combines African legends with historical 

events to study colonial domination and the resistance against it 

and personal identity exploration. The narrative of Evaristo's Girl, 

Woman, Other (2019) surpasses standard slave narratives by 

showing how slavery's historical impact continues to shape African 

and Caribbean diaspora communities through identity struggles. 

According to Francis (2020) Evaristo presents his primary 

characters as they attempt to protect their individual selves while 

facing the ongoing influence of their slave past which stands as a 

key subject in postcolonial literature heritage which remains a 

central theme in postcolonial writing according to Francis (Francis, 

2020).  

Colonial Trauma, Racialized Identity, and Literary 

Form 

Postcolonial theory investigates how colonial traumatic 

experiences create racial identity transformations as its main focus. 

The dual nature of slavery as an economic system and cultural 

dominance system created deep scars on Caribbean people and 

African American communities. The mental scars from owning 

property while facing forced work and violent threats have become 

permanent marks in the shared minds of enslaved communities and 

their present-day families according to Wallace (Wallace, 2021).  

The trauma of slavery is reflected in the divided identity of 

postcolonial protagonists in novels. The twin sisters Desiree and 

Stella Vignes, raised in a small segregated town in the South in 

Brit Bennett's The Vanishing Half (2020), navigate the racial 

identity and colorism legacy created through their segregated lives 

and the psychological effects of slavery on their family history 

(Bennett B. , 2020). The novel unearths the long-lasting heritages 

of colonial trauma and racialized identity, reflecting the 

complicities of postcolonial selfhood and the ways in which people 

negotiate fragmented identities created in history (Lopez, 2022).  

The concept of double consciousness, as established by W.E.B. Du 

Bois, is a critical theme in African American literature, remaining a 

significant component of African American existence. Du Bois 

describes the double consciousness of African Americans as they 

negotiate between their Black self and mainstream white America. 

This doubleness is one of the key features of the postcolonial 

condition, whereby the colonized subject is forced to adopt the 

worldview of the colonizer while simultaneously resisting and 

holding on to their own cultural identity. This notion is explored in 

Hanif Abdurraqib's A Little Devil in America: Notes in Praise of 

Black Performance (2021), a book that reflects on the complexities 

of African American identity through culture, performance, and 

historical memory (Perry, 2021). 

Jamaica Kincaid's See Now Then (2020), while not a slave 

narrative proper, is about postcolonial trauma within a mother-

daughter dynamic, illustrating the persistence of colonialism's 

effects on family dynamics and identity (Duffy, 2020; Kincaid, 

2020). Kincaid's illustration of how colonialism distorts indigenous 

identities recalls Frantz Fanon's explanations in Black Skin, White 

Masks (1952) of the psychological damage wrought by racial 

hierarchies. Kincaid, similarly to Fanon, writes about the impact of 

colonialism on the psyche, eradicating indigenous identities and 

presenting new, racially tiered structures of thought (Campbell, 

2021). 

Literary Form and Postcolonial Identity 

In contemporary neo-slave narratives, the narrative structure itself 

comes to inhabit the fractured sense of identity that is an effect of 

colonial trauma. Postcolonial authors, recognizing the limitations 

of traditional linear narrative, engage in fragmented and nonlinear 

narrative structures as a means of portraying their protagonists' 

disjointed identities. Such narrative structure emphasizes the 

disorientation and psychic fragmentation that are brought on by 

slavery and colonialism (Davis, 2020). 

In Kindred (2020), the graphic novel adaptation of Octavia Butler's 

1979 novel, Damian Duffy and John Jennings transform Dana's 

story, a Black woman who travels in time from the present to the 

pre-Civil War South, into a visual medium that highlights the 

psychological and emotional complexity of the postcolonial 

experience. The broken time travel narrative allows readers to see 

the cyclical nature of trauma, with Dana's modern-day identity 

inextricably linked with the slavery trauma, from which she cannot 

be severed even by time (Jackson, 2021). 

Contemporary novels like The Prophets (2021) by Robert Jones Jr. 

and The Underground Railroad (2021) by Colson Whitehead, both 

re-engage the past of slavery from the perspective of speculative 

fiction. The authors apply non-linear symbolic fantastical 

frameworks to reconstruct slavery experiences which reveal how 

past slavery traumas persistently affect both individual subjects and 

their entire communities. The authors use fantasy and magical 

realism to disrupt standard historical narration which opens new 

narrative paths for postcolonial storytelling according to (Saldivar, 

2021; Sangeetha, 2025).  

Postcolonial theory enables researchers to track the development of 

slave narratives from their beginnings as emancipation stories into 

their present-day literary forms. Academic writers who study 

colonial trauma and racialized identity and literary form 

concentrate on showing how slavery and colonialism continue to 
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influence current times. Contemporary authors have developed the 

slave narrative into an intricate literary style through their 

investigation of racial identity and social justice matters and 

historical memory. The narratives demonstrate that slavery 

continues to influence modern society while they function as 

essential tools to retrieve past knowledge and individual stories and 

to restore lost autonomy. Postcolonial writers challenge existing 

cultural narratives through their artistic work which helps 

oppressed groups achieve empowerment while advancing global 

liberation discussions (Adebayo., 2025).  

Literature Review: History of the Slave 

Narrative Genre 

The slave narrative genre is characterized by being a major part of 

African American and Caribbean literature, and it is one of the 

most significant postcolonial genres. From the beginning, it was 

autobiographical in nature, recounting the lives of the enslaved, 

and the narrative not only served as powerful acts of resistance to 

the institution of slavery, but was also central to the abolitionist 

movement. Early narratives were highly personal and focused on 

the brutal conditions of slavery, while later narratives evolved to 

describe the psychological trauma, racialized identity, and culture 

recovery that arose after emancipation. The narratives of authors 

like Olaudah Equiano, Frederick Douglass, and other fugitive 

slaves illustrate the evolution of the genre of slave narratives from 

personal testimony to broader studies of identity and cultural 

survival (Kennon, 2021). 

Olaudah Equiano 

The origin of the slave narrative genre, however, is traced to 

Olaudah Equiano's The Interesting Narrative of the Life of 

Olaudah Equiano (1789). Equiano's autobiography is one of the 

earliest and most impactful accounts of an African slave's life. It 

was composed following his manumission. Equiano's narrative 

offered a descriptive and powerful critique of the transatlantic slave 

trade, colonialism, and commodification of African people (Voigts, 

2020). 

Equiano was born in Africa and became enslaved at a young age. 

His narrative, though, branches out from the typical slave narrative 

to embrace his African roots and individual cultural perspective 

that he brought to the Western world upon gaining freedom. 

Equiano's work is not merely an account of survival and misery but 

also a call for racial equality and the assertion of the humanity of 

African slaves. His autobiography is structured through his initial 

experiences in Africa, enslavement and sale into slavery, his 

crossing of the Atlantic, and his final freedom. With these 

autobiographical accounts, Equiano presents a critique of the 

slavery institution that, in his case, spanned two continents 

(Palmer, 2023). 

Equiano's life is replete with postcolonial themes, namely the 

cultural memory of African identity and the resistance of slaves. 

The fact that he was able to reappropriate his own account and 

refer to himself as a subject with agency was a transgressive act. 

He embodies the hybridity depicted by Homi Bhabha, the blending 

of African and Western identities that defines yet obscures the 

postcolonial experience. Equiano's ability to negotiate and subvert 

both African and European worlds is representative of the tensions 

inherent in colonial encounters (Reynolds, 2021). 

Frederick Douglass 

Frederick Douglass became a major figure in slave narrative 

history when he surpassed Equiano's work through his book 

Narrative of the Life of Frederick Douglass, an American Slave 

which came out in 1845. The story of Douglass showed both the 

harsh truth of slavery and his mental growth which he used to fight 

against the system. Through his fight against colonialism and racial 

discrimination Douglass showed how literacy and public speaking 

skills became his weapons to regain self-control and express 

himself (Carter, 2022). The postcolonial period recognizes 

Douglass as an essential and influential figure. The story served 

two main purposes because it needed to show the cruel nature of 

slavery while proving the mental and moral worth of enslaved 

people. By exhibiting his oratory, writing, and critical thinking 

skills, Douglass directly challenged the colonial notion that 

enslaved African Americans could not reason or decide for 

themselves. Douglass's narrative was central to shifting the public 

view of slavery, offering a counter-narrative to dehumanizing 

language used to justify it (Simmons, 2021). 

In postcolonial theory, Douglass's intellectual liberty is typically 

viewed as a form of cultural reclamation. Douglass's self-education 

is an act of radical resistance against racial and colonial overrule. 

His account is exemplary of the psycho-drama described by Frantz 

Fanon in Black Skin, White Masks (1952) under which the 

colonial subject remains suspended between an externally imposed 

inferiority and a desire for power and mastery over himself. 

Douglass's tale is a model to understand the crossroads of literacy, 

freedom, and identity, demonstrating the power of language as a 

tool of resistance and liberation (Freeman, 2023 ). 

The Fugitive Slave Narratives 

The other fugitive slaves followed Equiano and Douglass by 

sharing their personal stories about how they escaped slavery. The 

escape slave narratives established African American personal 

stories as the core focus of the abolitionist movement. Harriet 

Jacobs presents a detailed examination of female slave existence in 

her book Incidents in the Life of a Slave Girl (1861) which presents 

information that slave narratives commonly ignore. The story by 

Jacobs exposed the unique sexual mistreatment which enslaved 

women faced during their captivity; the intersectionality of race, 

gender, and class in the experience of slavery (Walker A. , 2020). 

The historical accounts within fugitive slave narratives exist as 

cultural documents which helped drive the abolitionist movement. 

The abolitionists based their fight for freedom on the evidence of 

slavery's cruelty which these documents revealed. They established 

a literary heritage which enabled African American writers to 

examine racial identity and cultural memory through additional 

questions. The stories stood against the system which used race to 

defend slavery while they fought against the colonial powers that 

had taken control of African American and Caribbean territories 

(Marshall, 2021). 

The slave narratives from the Caribbean shared numerous 

connections with African descendant migration records and 

diaspora stories and cultural preservation accounts. The 

postcolonial experience found its literary voice through the 

writings of Jean Rhys and George Lamming and Jamaica Kincaid. 

The novel Wide Sargasso Sea by Jean Rhys functions as a prequel 

to Brontë's Jane Eyre through its depiction of Antoinette Cosway's 

life as a Creole woman while exploring colonial trauma and racial 

identity. Rhys presents in his narrative that postcolonial trauma 

produces physical symptoms together with mental and 

psychological effects according to his analysis (Rhys, 1966). 
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Kincaid's A Small Place (1988) critiques the lasting legacy of 

colonialism in Caribbean cultures where colonial trauma continues 

to shape postcolonial identities. She uncovers the degree to which 

the Caribbean remains under the spell of a colonial legacy, decades 

after political independence (Kincaid J. , 1988). Kincaid's critique 

aligns with Bhabha's cultural hybridity and mimic discourses, 

whereby the colonized individual in the Caribbean becomes 

trapped between preserving his/her cultural identity and being 

forced to conform to the hegemonic colonial authority. Kincaid's 

literature also reveals the continuity of the Caribbean's historical 

experience of slavery and its contemporary implications (Taylor, 

2021). 

Contemporary Reconfigurations of the Slave 

Narrative Genre 

Contemporary authors like Alice Walker and Monique Roffey have 

made significant contributions to the evolution of the slave 

narrative genre, reconfiguring it to include not only the historical 

trauma of slavery but also the broader themes of intersectional 

oppression. They expand the thematic reach of the genre to 

incorporate gender, race, and identity issues, in addition to the 

legacy of slavery in the postcolonial context. Both authors present 

new lenses through which to view the implications of slavery for 

marginalized groups by consolidating past and contemporary 

subject matter, pushing the boundaries of what the slave narrative 

can express today (Edwards-White, 2021). 

Alice Walker and the Recasting of Slave Narratives 

Alice Walker's work, and The Color Purple (1982) in particular, is 

a radical departure from the traditional slave narrative insofar as it 

intertwines the legacy of slavery with gendered oppression. Walker 

complicates the slave narrative's linear historical trajectory by 

tracing African American women's complex lives in which they are 

not only grappling with the legacy of slavery but their own 

gendered oppression in a world where Black women have 

traditionally been silenced (Johnson, 2022).  

While The Color Purple is not strictly a slave narrative, it draws 

heavily from the trauma of slavery and its psychological scars. Set 

in the early 20th century, the novel explores the life of Celie, a 

poor, Black woman who, like many slaves, is abused and 

oppressed by the men around her. The novel reshapes the slave 

narrative genre by placing Celie's oppression in the context of both 

sexism and racism, augmented by the residual effects of slavery. In 

Celie's struggle to achieve personal liberation, Walker responds to 

the intersectionality of oppression, in which Black women are 

doubly marginalized, both as women and as individuals of color 

(Harper, 2023). 

Postcolonial theorists like Homi Bhabha have claimed that 

postcolonial literature often involves the negotiation of hybrid 

identities. Walker's Celie embodies this hybrid position as she 

evolves from a passive victim to a woman who actively reclaims 

her identity and voice. By doing so, not only does Walker address 

the slavery trauma, but she also introduces a new voice within the 

genre, a voice that resists both the colonial past and patriarchal 

oppression (Walker A. , 1982; Evans, 2021). 

In this way, Walker expands the thematic potential of the 

traditional slave narrative, calling attention to the intersection of 

race and gender. Her work demolishes the notion that slavery is a 

finite historical experience, instead highlighting the ways that its 

residual effects continue to shape the lives of African Americans, 

and particularly Black women, today. In Walker's work, the slave 

narrative tradition moves away from its focus on historical trauma 

to an indictment of contemporary forms of oppression, thereby 

connecting it to modern social justice movements, such as 

movements for racial and gender justice (Robinson, 2022). 

Monique Roffey: Hybrid Identities and the 

Caribbean Reworking of the Slave Narrative 

Monique Roffey's The Mermaid of Black Conch (2020) reshapes 

the slave narrative genre within the Caribbean framework, drawing 

on the region's long history of colonization and slavery. Using a 

more mythological approach, Roffey blends the real with the 

fantastical to reflect the ongoing impact of slavery and the complex 

identities of Caribbean people. The novel is centered on Aycayia, a 

mermaid who is discovered and brought onto land in 1970s 

Trinidad. Although Aycayia is not a literal slave, her figure 

symbolically represents the enslaved African woman whose 

history, culture, and identity have been suppressed by colonialism. 

Through Aycayia's struggles to find her place in a new world 

shaped both by colonialism and by her native past, Roffey uses her 

hybrid identity to excavate how Caribbean identities have been 

shaped by centuries of colonization and slavery (Campbell, 2021; 

Roffey M. , 2020). 

Roffey's novel warrants being labeled a postcolonial slave narrative 

genre by tackling the intersectionality of oppression, i.e., the 

oppression of Black people and women under colonization. Like 

Walker's The Color Purple, Roffey's novel is about the struggle of 

marginalized women who, despite the traumatic history of slavery 

and colonization, attempt to seek empowerment and a reclamation 

of lost cultural identity. Aycayia's return to the sea is not merely a 

physical return to the source but an emotional and spiritual 

liberation from the historical trauma of slavery. Roffey focuses on 

the colonial psychological violence since Aycayia must reconcile 

herself both as a sea creature and as a creation of colonial violence 

(Lewis, 2020). 

In Aycayia's life, Roffey reflects on how Caribbean cultures have 

been shaped in the complex intersection of race, gender, and 

colonialism. The novel also challenges the dominant colonialist 

account by presenting a native woman character who is not 

constructed within the colonial gaze but who also challenges the 

colonial gaze. By blending myth with real historical experience, 

Roffey offers an account that reclaims the past while challenging 

the ongoing legacies of slavery and colonialism in the 

contemporary moment (Thompson E. , 2022). 

In contrast to traditional slave narratives, Roffey's novel grapples 

with the hybridity and cultural fusion that define Caribbean 

identities, and it stresses how colonialism has forced the blending 

of European influences with indigenous and African cultures. The 

transformation echoes Bhabha's theory of hybridity, whereby the 

colonized subject creates new hybrid identities in the aftermath of 

colonial violence. The novel's fluid movement between the real and 

the fantastical works to highlight that identity is always unstable, 

and it continues to change, as do Caribbean postcolonial societies' 

hybridized cultures (Bhabha, 1994; Grant, 2020). 

Intersectional Oppression and the Reworking of 

Historical Trauma 

Alice Walker and Monique Roffey both destabilize the traditional 

slave narrative genre through the use of intersectional oppression 

in their novels. They show slavery and colonialism as compounded 
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by gender, class, and sexuality to create a multi-layered expression 

of oppression. In doing so, they expand the slave narrative's 

thematic potential, which had heretofore been mostly preoccupied 

with the racial and economic dimensions of enslavement 

(Matthews, 2023). 

In Walker's The Color Purple, race and gender intersectionality is 

the essence of the narrative. Celie's sexual abuse by the men in her 

life is as much a reflection of her struggle with the overall 

oppression of Black women in a white world. Her final 

empowerment challenges the historical memory of slavery while 

simultaneously condemning the continued oppression of African 

American women in a patriarchal society (Reed, 2021). 

Roffey's The Mermaid of Black Conch, similarly, addresses 

intersectionality on the grounds of Caribbean colonial history and 

its persistent effect on women and marginalized communities. In 

including themes of gender and race, Roffey draws attention to the 

fact that the trauma of slavery is not confined to the period of its 

execution but continues to manifest in present-day Caribbean 

society. In Aycayia's journey to reclaim her identity, Roffey offers 

a reworking of the slave narrative that foregrounds the 

complexities of Caribbean identity, which is created in the conflict 

of indigenous, African, and European influences (Bennett T. &., 

2023). 

Themes of Slave Narrative 

The slave narrative form, as a powerful tool for both abolitionist 

ideology and postcolonial fiction, continues to evolve in its 

concerns. Some of the most important themes considered within 

current slave narratives are trauma and memory, voice and silence, 

and gender and resistance. These fictions not only express the 

cultural and psychological trauma of slavery but also serve as 

significant modes of resistance, reconceiving the self and 

reclaiming identity from within the oppressive systems of 

colonialism and slavery. In these fictions, African American and 

Caribbean writers struggle with the afterlife of slavery, making 

visible the affective, psychological, and political dimension of their 

histories (Clemmons, 2021). 

Trauma and Memory 

Arguably the most compelling of slave narrative motifs is trauma 

and its complex relationship with memory. Slavery inflicted 

psychological injuries on its victims which persist to this day and 

influence their descendants' existence while creating generational 

trauma. According to postcolonial literature trauma extends 

through multiple generations instead of existing as  an independent 

occurrence. The authors Toni Morrison in Beloved (1987) and 

Monique Roffey  in The Mermaid of Black Conch (2020) both 

utilize memory to demonstrate how slavery's  effects persist across 

time (Harris, 2022). 

The memories of Sethe's  past life as a slave function as the book's 

emotional core in Beloved. In her examination of  trauma Morrison 

explores the idea that slavery memories will always manifest 

through physical symptoms such as the spirit of Sethe's daughter 

and through the character relationships which remain fragmented. 

The principal conflict in the novel emerges from  Sethe's resistance 

to deal with her past memories since they could potentially lead to 

her experiencing slavery once  more. The novel by Morrison 

demonstrates that the trauma which results from slavery remains 

deeply intertwined with present-day life. 

Through memory recall Sethe establishes a survival method which 

enables her to recover her lost human dignity while facing ongoing 

racial discrimination from slavery. The psychological damage from 

colonialism exists as personal and shared harm which deeply 

affects African American identity according to (Mbembe A. &., 

2020).  

Monique Roffey employs the story of Aycayia the mermaid to 

reveal how slavery trauma continues to affect people in her book 

The Mermaid of Black Conch. The physical capture of slaves 

stands as a symbol for how slavery eradicated personal freedom 

and self-identity from both individuals and entire cultural 

communities. The memories of her time in slavery which she keeps 

with her as a mermaid show how deeply colonialism and slavery 

hurt the bodies and spirits of enslaved people. Roffey shows in 

Aycayia how memories stay with people while they endure 

through the passing of time. The act of recovering this memory is 

one of the necessary moves to emancipate oneself from the 

continued effects of colonial hegemony and racial trauma 

(Thompson A. , 2023). 

Postcolonial and psychoanalytic studies of slave narratives have 

merged to create memory studies which investigate how traumatic 

historical events shape personal and collective identity 

development. This field examines how the trauma of slavery 

continues to affect Black populations in the present day, 

particularly in the context of structural racism and systemic 

oppression. Shash (2022) asserts reclaiming historical memory as 

resistance against the disappearance of history since history has the 

authority to construct one's identity and narrate one's story and 

therefore the capacity to recall and narrate the story of one's trauma 

is a manifestation of agency that resists the colonial and 

postcolonial power relation (Shash, 2023). 

Silence and Voice 

Voice and silence are crucial tools in the narrative of postcolonial 

histories of slavery that symbolize not just the repression of slavery 

and colonial regimes but also the process of recuperation of 

individual agency and self. Silence may be a form of resistance as 

a forced absence of voice or suppression of speech by the master 

classes. Voice, conversely, symbolizes the recuperation of agency 

and power (Gordon T. &., 2021). 

Alice Walker, in The Color Purple (1982), presents the character 

Celie, whose early life is shaped by silence, literal and affective. 

Celie's trauma is compounded by her enforced silence, beginning 

with the brutality she experiences at the hands of her father and 

then at those of her husband, Mister. Through the novel, Celie 

struggles for voice, both voice within herself and with others. Her 

own voice, formerly unseen, is empowered as she takes charge of 

her life, overcoming her abusers and asserting her right to be heard. 

Walker uses Celie's transformation as a metaphor for the collective 

struggle of African American women whose voices have been 

historically denied by racism and patriarchy. At the end of the 

novel, Celie's ability to speak, to claim her voice, and to reclaim 

her sexuality and autonomy represents the liberty of the Black 

voice, a postcolonial reclaiming of agency and self (Jackson, 

2021). 

Monique Roffey's Aycayia in The Mermaid of Black Conch (2020) 

also reclaims her voice after having been silenced for centuries. 

After she has been transformed into a mermaid and captured, 

Aycayia has been silenced metaphorically and actually. Her last 

escape and return to the human form enable her to speak again, 
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symbolizing the recovery of the suppressed Black voice. Roffey 

uses Aycayia's character to introspect on the suppression of Black 

Caribbean voices through the ages, particularly those of enslaved 

Africans whose histories were suppressed or fabricated. Aycayia's 

regaining her voice is representative of the general postcolonial 

people's struggle to reclaim their own history and to condemn the 

persistent legacies of colonial rule (Martin, 2023). 

Speech is also a unifying theme to Frederick Douglass's Narrative 

of the Life of Frederick Douglass, an American Slave (1845), 

where his ability to read and write and even speak is his freedom 

from the yoke of slavery. Douglass's narrative accentuates how 

literacy, denied to slaves, is employed as a tool of resistance and 

empowerment. His ability to read and speak out against the 

institution of slavery is a defiance of the silence placed upon the 

slaves, who could not write and read. In his autobiography, 

Douglass declares his humanity in words, offering a forceful 

counter-narrative to the dehumanizing language of slavery. 

Douglass's story is not simply a personal autobiography; it is a 

larger political act of resistance, using voice as subversion 

(Roberts, 2021).  

Gender and Resistance 

A significant topic of revision of slave narratives by contemporary 

writers is exploring gender in postcolonial exploitation. Female 

experiences in traditional slave narratives were relegated behind 

male protagonists' oppressions, with their voices relegated to the 

periphery. However, feminist and postcolonial critiques have 

sought to foreground Black women's experiences, illustrating how 

the legacy of slavery is gendered in novel and significant manners 

(Bradley, 2022). 

In Harriet Jacobs' Incidents in the Life of a Slave Girl (1861), the 

focus is squarely placed on the gendered nature of the oppression 

that enslaved women endured, particularly sexual exploitation and 

abuse. Jacobs' narrative defies the way in which Black women 

were particularly vulnerable under slavery, both due to being 

subject to sexual assault by their masters as well as being tasked 

with childcare. Jacobs's narrative offers a postcolonial feminist 

analysis of race, gender, and slavery intersections, offering a 

feminist counter to the master narratives of slavery that have 

silenced Black women's voices over centuries. In presenting her 

own evidence, Jacobs seeks to unveil the particular forms of 

gendered violence Black women experienced and reclaim their 

lives as focal to the abolitionist movement (Simpson, 2021). 

Toni Morrison also explores the gendered effects of slavery in 

Beloved, where the heroine, Sethe, struggles with both the psychic 

trauma of slavery and motherhood. Sethe's behaviors, killing her 

own daughter so she won't be returned to slave owners, are 

typically read as being about motherhood and sacrifice, but also are 

deeply entangled with the gendered trauma of slavery. Morrison's 

invocation of female resistance in Beloved reverses the traditional 

definitions of feminism and postcolonial resistance, arguing that 

Black women can only be free by confronting both racial and 

gendered oppression (Franklin, 2022). 

Monique Roffey likewise sustains this feminist critique as she 

narrates Aycayia in The Mermaid of Black Conch (2020). As a 

colonized woman in her past life, Aycayia's identity is formed via 

colonial gendered violence, and her story is a postcolonial feminist 

act of reclaiming voice. Roffey's mermaid subverts the notion that 

gendered oppression can be distinguished from racialized 

oppression, showing how intersecting axes of violence create 

women's realities within the colonial and postcolonial worlds 

(Lewis, 2020). 

Academic Debate on Neo-Slave Narratives 

The neo-slave narrative literary form has emerged as a significant 

literary genre in the postcolonial era, drawing on the traditional 

slave narratives to address the challenges of race, memory, and 

identity in the contemporary era. The stories base their content on 

authentic slave history but transform this material to show the 

intricate nature of cultural mixing and forced relocation and 

enduring slave legacy. Writers from African American and 

Caribbean backgrounds continue to fight against colonial and slave 

trade legacies while shaping the evolving literary genre. Alice 

Walker's The Color Purple (1982) together with Monique Roffey's 

The Mermaid of Black Conch (2020) serve as essential works for 

neo-slave narrative discussions because they address various 

aspects of postcolonial life. 

The Neo-Slave Narrative Genre 

Neo-slave narrative refers to contemporary novels that reimagine 

or reinterpret slavery and its heritage. The books extend past 

traditional slave autobiographies from the 1700s and 1800s 

because they integrate magical realism and fantasy elements with 

historical fiction components. 

 The neo-slave narrative genre is most often marked by the focus 

on memory, trauma, and identity, examining how the legacy of 

slavery continues to shape subjectivity at both individual and 

collective levels in the postcolonial world (Rushdy, 2020). 

Alice Walker's The Color Purple is a prime example of the neo-

slave narrative, though it does not occur during the period of 

enslavement proper. Walker's book is centered on the life of Celie, 

a black woman victimized by the patriarchal structures of the era 

but also by the lingering effects of slavery. The novel addresses the 

issues of psychological trauma, cultural memory, and the process 

of recovering one's voice, all central to the neo-slave narrative 

(Walker A. , 1982). Walker investigates how slavery continues to 

hurt African American women through her character Celie by 

showing how this historical trauma affects their sense of self while 

treating freedom as a continuous fight between past and present. 

The Color Purple shows enslaved Black women fighting to recover 

their voices because the book challenges the system which 

attempts to silence them through racial and gender discrimination 

(Bradley, 2022). The author Monique Roffey tells the story of 

slavery and colonialism through the tale of Aycayia who used to be 

a slave in the Caribbean before becoming a mermaid in The 

Mermaid of Black Conch. This retelling of the slave narrative 

mode uses magical realism to discuss the history of slavery and 

colonialism in the Caribbean and their concomitant historical 

trauma. Aycayia's story is not just a representation of Black body 

oppression but also of silenced African and Indigenous Caribbean 

voices during colonialism. The blurring of the lines of reality and 

fantasy in the novel only adds strength to the traumatic aspects of 

colonial histories, emphasizing how the histories are still present in 

informing identities in the modern Caribbean (Caribbean., 2022). 

Both books fall under the category of neo-slave narratives because 

they re-imagines the histories of slavery in new narrative forms, 

placing issues of trauma, gender, and hybridity in them. Both 

books demonstrate how today's writers engage with the past while 

responding at the same time to the present facts of racial 

domination, colonial violence, and cultural survival (Edwards-

White, 2021). 
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Gaps in Current Discourse: Resolving African 

American and Caribbean Literary Traditions 

While recent scholarship on neo-slave narratives has provided 

interesting critiques of how the genre is reworked, there is still a 

critical lacuna in the postcolonial scholarship concerning the 

bifurcation of African American and Caribbean literary traditions. 

Historically, African American and Caribbean literatures have been 

treated as discrete units, with not much focus on common 

postcolonial paradigms that unite them. This bifurcation has a 

tendency to ignore the commonality of the historical contexts of 

slavery and colonialism in both traditions (Williams, 2022). 

Both African American and Caribbean authors react to the 

psychological hurt of slavery and to the recovery of identity in a 

postcolonial world, but recent scholarship overlooks the fact that 

these two traditions share common ground. If African American 

literature is studied in isolation from Caribbean literature, scholars 

tend to miss the larger postcolonial message on which they 

converge. Both traditions are rooted firmly in racial oppression, 

migration, and diaspora, and the legacy of slavery continues to 

condition the lives of Black people in both regions. Without a 

shared optic for the interpretation of these traditions, though, 

typically ends in an artificial binary for critical scholarship 

(Thompson A. , 2023). 

Therefore, postcolonial thinkers like Homi Bhabha and Frantz 

Fanon have suggested a more connected idea of colonial pasts-one 

that accounts how African American and Caribbean experiences 

cross over and teach each other. Bhabha (1994) emphasizes the 

importance of cultural hybridity and negotiation of identity in 

postcolonial societies, believing these processes are not confined to 

some geographical or historical location but are inherent in a 

universal, collective struggle for freedom and representation. 

Through applying a universal postcolonial lens to the African 

American and Caribbean literatures, scholars are able to better 

comprehend both traditions' engagement with common experiences 

in the past, and this further enriches the discussion on neo-slave 

narratives (Bhabha, 1994; Harper, 2023). 

Conclusively, the neo-slave narrative genre has evolved 

significantly over the last several decades, from the personal 

testimony of slavery to intervening in intersectional oppression, 

postcolonial trauma, and gendered resistance. Plays like Alice 

Walker's The Color Purple and Monique Roffey's The Mermaid of 

Black Conch rework the slave narrative mode, synthesizing 

historical memory, cultural survival, and psychic trauma. 

Textual Analysis and discussion  

The transformation of the slave narrative genre in 

The Color Purple and The Mermaid of Black Conch 

The slave narrative as a literary form functions as a historical 

documentation system which exposes slavery's cruelty while 

showing that enslaved people maintained their human dignity 

throughout their oppression. The stories mainly consisted of self-

written slave narratives which described the authors' personal 

experiences of being trapped under slavery and their encounters 

with cruel treatment and their life after gaining freedom. Alice 

Walker together with Monique Roffey employ this literary form to 

study how slavery influences present-day experiences through their 

examination of gender-based challenges and postcolonial identities 

and historical memories. The authors bring back subaltern voices 

through their work which reshapes autobiographical writing into 

fresh narrative forms that fight against historical erasure while 

showing various aspects of liberation.  

The paper examines their work through a method which unites 

direct quotes with an analysis of how their writings interact with 

historical autobiography and their transformation of slave stories 

through postcolonial theory. 

The Color Purple: A Neo-Slave Narrative of Voice, 

Trauma, and Sisterhood 

The Color Purple by Alice Walker presents an innovative take on 

the slave narrative which uses letters to show Celie's personal 

transformation from repression to empowerment. The book 

features a plot where Celie wrestles with regaining her selfhood as 

she writes letters to God and eventually to her sister Nettie as a 

form of self-disclosure and protest. 

In the first pages of The Color Purple Walker presents the 

audience with a vividly realistic portrait of abuse and neglect that 

establishes Celie's life within the recurring themes of physical and 

sexual violence. She recounts, 

 “You better not never tell nobody but God. It’d kill your 

mammy. DEAR GOD, I am fourteen years old. I am I 

have always been a good girl. Maybe you can give me a 

sign letting me know what is happening to me.” 

The visceral assault by the male character occurs after Celie's 

desperate desire for recognition and divine intervention yet falls 

apart: 

 “Then he grab hold my titties. Then he push his thing 

inside my pussy.  When that hurt, I cry. He start to choke 

me, saying You better shut up and git used to it.” 

The writer employs these specific words to disclose both the 

violent acts against Celie and the systemic forces of oppression 

which link back to the historical oppression of black women by 

both white and male systems. The initial paragraphs carefully 

connect personal pain to institutional frameworks to present the 

immediate effects of trauma alongside its enforced suppression. 

Through her exposure to relentless abuse Celie develops an inner 

voice which emerges at certain points when she discovers her true 

self and challenges the world. She declares,  

 “I’m poor, I’m black, I may be ugly and can’t cook, a 

voice say to everything listening. But I’m here.”  

This sentence is crucial, it is a turning point from invisibility and 

victimhood to a fierce claim of her being and survival. It enlarges 

the tradition of story beyond telling suffering to celebrating 

presence itself as a form of resistance, a turning point towards 

reclaiming sovereignty within and beyond the legacy of slavery. 

Celie's heightened sensitivity is supplemented by the broader 

historical context of Nettie's epistles, connecting personal suffering 

to wider collective trauma. 

 “Millions and millions of Africans were captured and 

sold into slavery, you and me, Celie! And whole cities 

were destroyed by slave catching wars. Today the people 

of Africa, having murdered or sold into slavery their 

strongest folks, are riddled by disease and sunk in 

spiritual and physical confusion.”  

These lines serve as a bridge between the intimate and the 

historical, reminding readers how slavery devastated entire 

societies and communities, and not only individual lives. Nettie's 
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letters evoke the deep and abiding scars on African societies that 

feed the diasporic pain Celie and others endure, highlighting a 

postcolonial consciousness that the effects of slavery echo across 

time and space. Walker also highlights the role of art and 

storytelling in this process of historical and personal reclamation.  

 Celie admits, “Sometimes I think my whole life been a 

maybe. Just little bits here and there colored good. Then I 

look at Nettie’s pictures and see the rest of us happy and 

free.”  

This reflection reveals how artistic representation, in the form of 

Nettie's drawings, functions as a counter-narrative to trauma and 

erasure. It opens a hopeful dimension not present in classic lave 

narratives, where the act of creation is liberation, a reimagining of 

identity and possibility rooted in cultural continuity and resilience. 

Resistance to oppression in The Color Purple is also embodied in 

Sofia, whose resistant spirit disrupts imposed submissiveness. 

Sofia confronts fear head-on, telling Celie,  

 “You just scared, Celie, that’s all. The people who you 

all scared of, they don’t scare me. Schoolteacher say he 

gonna bust my head wide open. I laugh. I say, Bring it 

on.”  

Sofia's refusal to be intimidated by violence of systems 

encapsulates the broader fight for autonomy and dignity that 

transcends the historical moment of slavery. Her defiance is a clear 

challenge to the persistence of racial and gendered violence, 

creating past and current oppressions intersect. The novel also 

strongly attests to the redemptive potential of female relationships 

and mutual recognition as tools of healing. Celie admits, "It's all I 

can do nothing to cry. I think about Shug. She says I'm beautiful 

and I believe her." 

This scene illustrates how sisterhood and love become 

revolutionary acts that undermine internalized oppression, enabling 

Celie to rebuild her sense of self-worth and agency. The 

affirmation provided by Shug stands in stark contrast to the 

violence Celie has experienced, emphasizing how intimate 

connections can enable survival and transformation. 

Facing death and grieving with a spiritual and postcolonial 

consciousness is another thematic thread Walker weaves into the 

narrative. Celie reflects, "When I think of my dead kids, I want to 

go to them. But Shug say I got to live. Then I hear Nettie's voice 

saying the world is a big place." The back-and-forth between grief 

and the need to live then serves as a central tension. This is 

reminiscent of the themes generally known in slave narratives but 

is revisited with a spiritual fullness that engages ancestral 

connection and diasporic resilience, embracing life in spite of 

tremendous loss. 

Finally, Celie's embrace of autonomy reaffirms the novel's 

prevailing theme of presence as power. She recites with absolute 

certainty, "I'm pore, I'm black, I may be ugly and can't cook, a 

voice say to everything listening. But I'm here." The refrain 

summarizes her movement, from silenced victim to self-possessed 

woman, laying claim to her existence and humanity in a world that 

has sought to deny both. It is a powerful conclusion, sealing the 

text with an unabashed declaration of voice, agency, and survival, 

despite centuries of compounded oppression. 

The Mermaid of Black Conch: Mythic Reframing 

and the Postcolonial Slave Narrative 

Monique Roffey's novel reimagines the slave narrative in luminal 

form of Aycayia, a mermaid whose myth testifies to indigenous 

genocide, colonial violence, and the legacy of slavery in Caribbean 

society. The broken narrative, part poem and part prose, part myth 

and testimonial voice, offers an intersecting analysis of captivity 

and resistance. 

The violent kidnapping of Aycayia begins with raw, graphic 

descriptions that at once enlist the reader into the brute 

commodification and domination she endures. The text informs us, 

 "Each man had a powerful tug on 

His crotch. The old man wished to  

Pull out his dick and urinate all over her.  

The other men fought hard to maintain a cockstand from 

arising in their trousers." 

She was as intriguing as she could be. She was a woman addicted, 

clubbed, half-killed, half-clothed and virgin young. This bold 

description conveys the dehumanizing savagery to which the body 

of Aycayia was subjected, a figure of the colonial past of 

exploitation and slavery, where human bodies, and especially 

women's, were pirated back and forth roughly, commodified, and 

objectified. The physicality of her kidnap, and men's sexualized 

reactions, signifies the intersection of domination and desire that 

regulates colonial violence, showing the manner exploitation is 

married to power and controlling intrusion into women's bodies. 

Roffey continues this critique with the discourse of ownership and 

commodification, revealing the ridiculous and cruel regimes of law 

that underwrote such violence. 

The fisherman who "wanted the mermaid back. 

 "If not millions, and an auction to a museum, he'd have 

liked the bloody thing stuffed and on his wall. He had 

caught her fair and square. He had papers, a licence to 

keep what he'd caught,"  

Reflects colonial entitlement expressed in terms of bureaucratic 

entitlement. The irony and fright of having a living body, and to 

want to show her as a trophy, is based on the inhuman soil of 

property rights and colonial law, which hoped to legitimize and 

normalize the capture and exhibition of bodies, lands, and lives as 

commodities. This sentence condemns the combination of colonial 

capitalism and exploitation as a monstrous spectacle of possession. 

The narrative is enhanced by an interconnected history of native 

genocide and African trauma diasporic, then, as the narrator 

queries, 

 "I ask why everybody in Black Conch is black skinned 

She told me how black people came 

I ask her where the red people like me are 

She told me they were mostly all dead and gone, 

murdered 

I learn from Miss Rain 

How the Castilian Admiral 

MURDER all my people in a very short time 

My people long dead 

I sobbed 

She told me many black people were also killed." 

This image-dense paragraph communicates degrees of collective 

tragedy and loss, stripping away the erasure of native peoples and 

the extermination of the transatlantic slave trade. The convergence 

of "black people" and "red people" makes historical trauma 

intersectional and multifaceted. The personal grief expressed by "I 
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sobbed" chronicles the emotionality of loss, and the allusions to 

history situate the narrative within the broader colonial history in 

which genocide and slavery have been connected. Such 

intersection of native and African diasporic histories truncates 

monologues of pain and signals the intersecting violence that 

constituted Caribbean subjects. 

Challenging further colonial imposition, the 

narrative resists the ownership of land 

 I ask if the Spanish Christians own everything now  

She said not anymore and turns red in her face  

Like the whole thing happen in a short time.  

Five hundred years only when the world is very old  

This happen fast  

My family has all this side of the island she says  

Land is not owned I tell her. 

Aycayia's repetition of "Land is not to be owned" is the main 

postcolonial intervention that chimes with Caribbean sovereignties 

and turns around the colonial practice of property as possession. 

By highlighting the short time of colonial domination compared to 

the overwhelming length of time, the passage highlights the artifice 

and brutality in colonial claims over ancestral territories. This 

exchange tells us about conflict between the imposed codes of law 

and local models of belonging, and land ownership as a point of 

resistance. David's observation summarizes Aycayia's work as 

force of subversion:  

"That mermaid is a revolutionary." His recognition brings Aycayia 

from mere captive to icon of resistance and subverting hegemonic 

power structures. This declaration positions her as a disruptor, i.e., 

the way marginalized agents over time manage to introduce 

revolutionary possibility through perseverance and opposition to 

hegemonies imposed upon them. The memorial and emotional toll 

of Aycayia's life holds together when she speaks. 

 “I cannot stop the memories. 

They flow as deep and wide as the sea.  

The cries of my people, the aches of my body.  

I live fractured, caught between worlds.” 

Powerful in its description of trauma as a long-standing, persistent 

power, this passage inhabits both pain and past. The sea trope 

invokes the depth, peril, and persistence of memory, and 

"fractured" and "trapped" is a choice that performs the broken self 

and in-between life that is colonial history's bequest. This account 

highlights the way in which trauma lives in bodies and locales 

simultaneously, mediating between individual and collective in 

postcolonial situations. Nature, the sea especially, made itself a 

powerful site of historical remembrance and testimony. The sea 

remembers what the earth forgets. 

It sings the drowned, the stolen, and the lost. This line aesthetically 

enacts agency in nature, as an engaged storehouse of repressed or 

forgotten histories to official history. Embodiment as sound in the 

sea as singer places oral tradition and body memory at center stage, 

and it takes the slave narrative's role as testimony into nature and 

into the divine. Here, the world is a witness to the act of bearing 

witness. Ending on a conclusive turn and tone of optimism, 

Aycayia proclaims, "I was a curse, but now I am a song. A tale told 

and retold until chains break and new voices rise." This powerful 

declaration changes the figure of the mermaid into that of renewal 

and group healing. It moves beyond victimhood because it 

demands continual struggle and the narrating's productive force. 

The use of "told and retold" is only meant to emphasize the need 

for narrative coherence and shared memory in the breaking of 

cycles of historical oppression, so that new voices and selves may 

be generated out of the ruins of captivity and trauma. 

Both of these passages in The Mermaid of Black Conch exhibit a 

continued obsession with the histories of colonialism, the traumas 

and violence bequeathed by them, and the redemptive potential of 

memory and resistance. Roffey's novel reverses and reimagines the 

usual slave narrative by employing mythic figures and symbolic 

worlds to explain the persistent reverberations of history and the 

persistent quest for reclamation and freedom. 

Postcolonial Reinterpretation 

Walker and Roffey's work places the slave narrative historically 

and now, reshaping the traditional autobiography to be polyphonic, 

multilevel narratives putting a variety of salient points in the 

foreground. Both books advance the retrieval of voice to centre 

stage, where Celie's letters form one's own violence and religious 

oppression and Aycayia's broken poetic speech performs ancestral 

remembrance and resistance. This narrative practice makes 

gendered lived experience visible, foregrounding feminine 

subjectivity under the interlocking oppressions of race, gender, and 

class, in distinction from masculine agendas of the earlier slave 

narratives. 

Additionally, these works utilize the historical layering, 

interweaving mythology, collective memory, and postcolonial 

interpretation, refusing the static perception of slavery as history. 

Instead, they reveal its nagging psychological and cultural 

aftermaths. The works also address identity formation following 

abolition; showing ongoing processes of self-hood influenced by 

colonial legacy, power dynamics, and cultural mosaicism. Lastly, 

the narrative mode as a form of resistance operates because 

epistolary mode, poetry, and myth are being utilized as re-

appropriating devices, offering spaces for subaltern survival and 

articulations beyond colonial forms of discourse. 

African American Literary Strategies: Testimony, 

Voice, and Survival 

African American literature traditionally places the slave narrative 

in testimonial form, agency reclamation in direct address, 

witnessing, and interweaving lived experience with collective 

memory. In Walker's The Color Purple, her protagonist Celie 

writes: 

 “You mustn't ever tell anybody but God.  

It would kill your mammy. DEAR GOD, I am fourteen 

years old.  

I am I have always been a good girl. Perhaps you can 

give me a sign indicating what is taking place in me. 

Then he take hold my titties. Then he shoves his thing in 

my pussy. When that hurt, I cry. He begins to choke me, 

sayin you better shut up and git used to it." 

Such unmediated, raw confession combines the first-person 

immediacy of the classic slave narratives. Testimony not only 

functions as personal revelation, but also as collective memory, a 

refusal to let atrocity slide into silence. 

It is the act of writing, first to God and then to her sister Nettie, that 

leads Celie from isolation to community, and it does this in a 

manner that tracks the genre's development from autobiography to 

communal narrative: 



71 | P a g e  
 

 "Sometimes I think my whole life been a maybe. Just 

little bits here and there colored good. Then I look at 

Nettie's pictures and see the rest of us happy and free." 

African American literature makes use of oral traditions, epistolary 

forms, and narrative fragmentation in order to address the psychic 

traces and intergenerational wounds of slavery. Naming and self-

narration become survival acts for Celie: 

 "I'm poor, I'm black, I may be ugly and can't cook, a 

voice say to everything listening. But I'm here." 

Resilience and resistance are co-constitutive; not only do the 

characters survive violence, they begin to image new communions 

and selfhoods, particularly through other Black women's care: 

"It's all I can do not to cry. I think of Shug. She say I'm beautiful 

and I believe her." 

Here, Walker's text reclaims the right to love and validation, where 

self-affirmation and sisterhood become acts of resistance. 

Historical context is consciously called upon and revisited, not so 

much as victimhood but as inheritance and legacy: 

 "Millions and millions of Africans were captured and 

sold into slavery, you and me, Celie! And whole cities 

were destroyed by slave catching wars." 

Current African American literature thus continues the work of the 

slave narrative, not only memory, but actively working against the 

silencing of trauma, insisting on transformation through voice, art, 

and community. 

Caribbean Literary Strategies: Myth, 

Fragmentation, and Reclamation 

Caribbean authors, confronted with histories of enslaved African 

and genocidal indigenous peoples, are susceptible to fracturing 

narrative structure, intermingling myth and magical realism, and 

thinking multiplicity, of culture, memory, and trauma. 

In The Mermaid of Black Conch, Roffey employs several narrative 

voices, interlacing the mermaid Aycayia, cursed, fishermen, and 

townsfolk: 

 "She was like a magnet. She was a woman hooked, 

clubbed, half-dead, half-naked and virgin young." 

Her "capture" by Caribbean men, and their eagerness to 

commodity her, "He wanted the mermaid back. If not millions, and 

an auction to a museum, he wanted the bloody thing stuffed and 

mounted on his wall. He had caught her fair and square. He had 

papers, a licence to keep what he'd caught.", reminds one of 

transatlantic slavery and colonial resource extraction. 

Caribbean literature tends to restore native and African 

mythologies to enact healing and resistance, dissolving the 

boundary between history, memory, and the supernatural. The split 

voice of Aycayia realizes the lingering traces of colonial violence: 

 I ask why everybody in Black Conch is black skinned 

She told me how black people came 

I ask her where are the red people like me 

She told me they were mostly all dead and gone, 

murdered 

I sobbed 

Thousands of black people were slaughtered as well 

Memory takes center stage, both as a location for trauma and a 

repository for resistance. The sea itself becomes a mnemonic 

device: 

"The sea remembers what the land forgets. It sings the stories of 

the lost, the stolen, the drowned." 

In contrast to the more straightforward testimonial form of African 

American slave narrative, however, Caribbean literary tactics 

frequently utilize nonlinearity, myth, and repetitive retellings, 

mirroring the region's hybrid pasts and cultural breaks: 

 "I was once a curse, but now I am a song. A story told 

and retold until chains break and new voices rise." 

Land, body, and identity are questioned in postcolonial registers, 

who owns, who belongs, and who is entitled to remember: 

 "Me family own all this side of island she say 

Land cannot be owned I tell her." 

And here, resistance is a reclaiming of pre-colonial knowledges, 

refusal of Eurocentric control and ownership. 

The Representations of Trauma, Memory, Silence, 

and Resistance 

Alice Walker's The Color Purple is not a book; it is an excavation 

of a human spirit buried beneath decades of cataclysmic trauma. In 

the intimate, bare presentation of Celie's letters, Walker gives voice 

to the muffled cries of a woman told she was nothing and 

chronicles her painful, triumphant journey into becoming 

everything. The book is a profound one concerning how violence is 

perpetrated, suffered, remembered, and ultimately overcome 

through resistance and love. The vision of trauma is unflinching 

and raw.  

The early years of Celie are a cycle of violation that begin with the 

sexual abuse by the man she calls Pa. Her story is fragmented, a 

perfect replica of her fractured mind: "He never had a kine word to 

say to me." Just say you gonna do what your mammy 

wouldn’t.” The trauma is not a memory; it is a present, ongoing 

reality. It is feeling “sick every time I be the one to cook” for the 

man who perpetuates her abuse. This trauma is internalised, 

leading her to believe she is worthless:  

 “I am I have always been a good girl. Maybe you could 

send me a signal that informs me as to what's happening 

to me." 

Her only survival tactic is to withdraw from her own body, to 

"make myself wood." 

She turns into a tree ironically with silence, still and impassive, 

because "that's how I know trees fear man. This survival is tied 

inexorably to forced silence. The very first line of the novel is a 

command that echoes throughout her life:  

 "You better not never tell nobody but God." 

It'd kill your mammy."  

This gag order muffles Celie, and she becomes a passive receiver 

of others' violence. Her voice is stripped from her, both literally 

and symbolically. She is invisibilized, a ghost within her own life. 

Her letters to God are her only sanctuary, an unheard cry into the 

void because nobody else listens to her. This silence is the 

instrument of her oppressors, designed to make her complicit in her 

own disappearance. The trauma is deeply gendered. Gender isn't an 

identity here but a prison, a control and possession system. Celie is 

treated as property, first by Pa, as a replacement for her mother, 
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and then by Mr. ___, who actually buys her as one would acquire 

livestock:  

 "She ain’t fresh."  

But she can fight like a man."  

Sofia utters the universal truth of this violence gendered with 

breathtaking clarity:  

 "Every day of my life I had to struggle. I had to struggle 

against my daddy. I had to struggle against my brothers. 

A girl child ain't safe in a man's family."  

Her rebellion is resistance which the world brutally suppresses, but 

never entirely extinguishes. 

Alas, The Color Purple is ultimately a celebration of resistance. 

Resistance begins not with dramatic acts, but with small, seismic 

shifts in the heart. It begins in the act of writing, secret 

reappropriation of voice. It grows through the presence of women. 

Shug Avery's affection and support teach Celie that she is and that 

she counts:  

 "I'm pore, I'm black, I may be ugly and can't cook, a 

voice say to everything listening." 

But I'm here.”  

This is the beginning of a defiant affirmation of her existence. She 

resists from here in open defiance. She defies Mr. ___ with a curse 

which is a prediction and a reassertion of her authority:  

 "Until you do right by me, everything you touch will 

crumble." 

This is economic and creative resistance. The work of pants is 

more than a living; it is a badge of independence and self-

fashioning, a way of refashioning herself literally and 

metaphorically. It provides her with the tangible proof of her 

freedom:  

 "I am so happy. I got love, I got work, I got money, 

friends and time." 

Resistance crucially involves the repossession of memory. 

Throughout most of her life, the memory of Celie is one of pain, 

particularly the death of her children:  

 "I feel my breasts full and hard and hurting me. But I 

don't have no babies to suck them."  

The release of Nettie's letters is what initiates the healing of this 

shattered past. They are a lifeline, an "unrolling [of] the bandages 

from the mummy of our past." They reconstruct the truth of her 

history, reunite her with the story of her children and her authentic 

family, and deconstruct the lies which built her trauma. This act of 

remembering is not passive; it is an active, painful, and necessary 

part of becoming whole. 

The novel’s grandeur lies in its humanised conclusion: healing is 

possible, and even the perpetrators are not beyond the reach of 

change. Mr. ___’s reflection, “I was born a nice boy. I got off the 

right track", does not excuse his cruelty, but it complicates it, 

evoking the notion that trauma begets trauma in a cycle of violence 

from which only concerted effort can release us. At the end of it 

all, Celie's journey is one of calling all these parts of her into being. 

The trauma is not eliminated, but it is no longer identity-forming. 

The silence is utterly shattered. She has re-taken her voice, her 

body, her memory, and her life. The final, beautiful sentence,  

 "But I don't think us feel old at all. And us so happy. 

Matter of fact, I think this the youngest us ever felt. 

Amen."  

It's the final act of rebellion. It is the declaration that after a 

lifetime of being made to feel old in sorrow, she has discovered the 

profound youthfulness of joy, peace, and love. It is a human, hard-

fought, and shining Amen. 

Gender, Sexuality, and Intersectional Oppression 

Both authors explicitly center gendered experiences, especially of 

Black and Indigenous women, challenging classical slave 

narratives that often marginalized or omitted female perspectives 

and complex sexualities. 

Even at the beginning, gender is a prison constructed upon 

patriarchal violence. Celie does not exist as a subject but as 

property, a commodity traded among men. The knowledge that she 

must "marry a man as mean as my daddy" is a crushing 

acknowledgement of her status as an object to be passed from one 

abusive owner to another. This system is consolidated through 

brutal logic, as Mr. ___ teaches his son:  

 "Wives is like children. You have to let 'em know who 

got the upper hand. Nothing can do that better than a 

good sound beating."  

Patriarchy is a circle taught from father to son, a lessons-in-

mastering tutorial that keeps women in dependent status. 

But Walker does complicate this victimology at once by 

introducing a resistance in the person of Sofia, and she is a forceful 

one. Her now-famous line, "All my life I had to fight…" is no mere 

personal testimony; it is a political mantra. It teaches us that for a 

Black woman, and particularly one as fierce and defiant as Sofia, 

the battle for the control of her own body begins within her own 

home long before the outside world enters into the picture. Her 

own life is hers:  

 "I love to fight. I love to win. I can ast for my own damn 

money." And I can whup my own damn weight in 

wildcats."  

She rejects the submissive femininity to which the world would 

have her conform, and the world will strike back with ghastly 

ferocity. 

This revenge demonstrates the nasty harshness of intersectional 

oppression. Sofia's encounter with the Mayor's wife is a textbook 

example of how race, class, and gender converge. The white 

woman's request, "would you like to work for me, be my maid? " is 

also imbued with a condescension that assumes Sofia's inferiority. 

Sofia's "Hell no" is a moment of uncut, raw rebellion against this 

entire configuration. The white man's reaction, "A nigger woman 

sassin' a white woman? He couldn't believe it.", is to underscore 

the unspoken rule: Black women's rebellion is a danger to the 

racial and social order. Her subsequent imprisonment and forced 

servitude as a "prisoner" instead of a "maid" is a chilling 

manifestation of the manner in which the state enforces this 

oppression. 

Celie's grim awakening, "The black woman is got less than 

nothing." apprehends the precise arithmetic of intersectionality: the 

sum total of her identities places her on the very lowest rung of the 

social ladder. If the world is to exclude Celie's existence, she is 

excluded most profoundly of all in her sexuality. She discovers that 

her body exists for abuse, not pleasure. Shug Avery's arrival 
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shatters this. Theirs is a sacred process of reclaiming. When Shug 

queries Celie, "You ever seen your own vagina?" it is an act of 

revolution. It is a call to self-love and self-knowledge, to see her 

own body not as something shameful but as "real cute." It is this 

peculiar affection that brings Celie out of the darkness. It is a 

revelation, "I love her, I love her, I love her," not so much romantic 

but the door key which unlocks her heart.  

Their proximity is redemptive, described in the richly emotional 

words of a lost baby reunited with its mother: "I feels something 

real soft and wet on my breast, feel like one of my little lost babies 

mouth." In a world that withholds from her everything, this strange 

love makes her whole. 

This individual liberty is mixed with her liberation from oppressive 

forms, like patriarchal religion. Shug's theology, "Man corrupt 

everything… He try to make you think he everywhere. Soon as you 

think he everywhere, you think he God. But he ain't," empowers 

Celie to define her own religion, one that makes pleasure and 

feeling its core: "God love all them feelings. That's some of the 

best stuff God did.". 

Bolstered by this new awareness of herself, Celie's rebellion is put 

into words. Her blessing to Mr. ___, "Until you do right by me, 

everything you touch will crumble", is a tectonic shift from silent 

submission to forceful words. This rebellion is realized in 

economic independence, stitching up pants symbolizing her new 

freedom: "I am so happy. I got love, I got work, I got money, 

friends and time." The humanity of the novel is its refusal to make 

easy villains. Even Mr. ___ gets one moment of tragic self-

awareness: "I was born a nice boy. Somewhere along the line I got 

off the right track." He is victimized by the same poisonous 

system, yet he used its power. His confession indicates that these 

oppressive systems hurt all the people they touch. Finally, Celie's is 

a process of becoming. She recreates herself out of the fragments 

left to her by trauma, oppression, and silence. The ultimate victory 

is the last, magnanimous line, "I think this the youngest us ever 

felt. Amen.". It reminds us that after a lifetime of being made to 

feel old and worthless, she has learned the youth of a spirit which 

has struggled and won its own happiness, its own love, and its 

own, fiercely human, self. 

Monique Roffey's The Mermaid of Black Conch is less a straight 

fantasy than a scorched analysis of how gender, sexuality, and 

oppression are intertwined. The novel argues that to exist as a 

woman, and particularly as a non-conforming one, is to exist under 

constant threat, and that this threat is multiplied by the forces of 

colonialism and societal prejudice. 

Aycayia's existence itself is bounded by gendered violence. Her 

creation myth is not one of natural birth but one of punishment:  

 "The women jealous, the men covetous. they make a 

obeah spell on her" (8).  

This original sin, condemning her to the sea "forever, as a 

mermaid" (8),  

Establishes a ghastly theme, female beauty and autonomy are 

threats, policed and punished by society itself. This history makes 

her ultimate capture seem tragically inevitable. As the American 

fishermen haul her onshore, their gaze is simultaneously reducing 

and sexualised:  

 "They were all staring at her tits" (25).  

She is not human but trophy, a "Goddamn" (25) sight to 

be possessed. 

This objectification is a public one. A "crowd had gathered on the 

jetty to see the mermaid. staring, pointing" (51), and even those 

like Arcady Rainland look at her not as a victim but as "front-page 

news" (53), a thing to be commodified. Her body is made into a 

site of projection and profit, as when "Two white tourists. offered 

David money to see her" (156). This commodification is clearly a 

continuation of colonial exploitation, whereby the 'other' is a thing 

to be owned, displayed, and consumed. 

The violence of her transformation is physical and psychological. 

Her reverse transformation is agonizing; "Her skin was peeling 

away. it was painful" (73), a visceral metaphor for the pain of 

being forced into a shape society demands. Her inner voice, in 

haunting verse, recalls the confluence of her oppression:  

 "Not one man stepped in to stop them  

Not the cacique, not the priest  

Not the spanish soldiers" (43).  

In this way, Roffey skillfully ties gendered violence to colonial 

power structures, all structures of authority were complicit. 

There is no real sanctuary in terrestrial life. The village's reaction 

demonstrates the policing of normality by society through fear and 

gossip: "They called her a jumbie woman, a devil" (168). Reggie's 

fear, "She is not a normal woman, David" (96), underscores the 

deeply held revulsion for difference. Even potential solidarity is 

ruptured by trauma; when women from the village visit to call, 

"Aycayia began to tremble. She hid behind David" (175), a moving 

reminder of her original betrayal by her "sisters" (43). 

David's role is problematic. While he sees her fear and feels 

"protectiveness" (29), his own desire is a confused mix of care and 

possession: "He wanted to know her in a biblical way. But he also 

felt like her father, her brother, her keeper" (129). The clinching 

intersectional insight comes in his mother's warning: "Life hard 

enough for a black man, son. You have a strange woman living 

with you now.". People won't like it" (189). She understands that 

oppression is intersectional; David's Blackness and Aycayia's 

'strangeness' together evoke a heightened threat.  

Ultimately, the world cannot contain her. Her gradual forgetting of 

language, "forgetting the words for things" (206), is symbolic of 

the erasure of her identity. Her retreat back to the sea is not failure 

but an act of refusal that is replete with power. She chooses out of 

a world of intersecting oppressions, "returning to a place where she 

wouldn't have to remember" (206). Roffey suggests finally that for 

those who are at the intersection of a multitude of prejudices, 

freedom may not be found in becoming human, but in leaving 

humanity's vicious definitions behind. 

Interrogating Historical and Contemporary 

Contexts 

Both texts consciously frame slavery as a historical yet ongoing 

effect affecting identity, community, and politics. 

Walker’s novel forces us to see the direct line from slavery to the 

social and economic condition of the 1930s American South. This 

is summarized in the stark realization that "White people built their 

big houses using black people's bodies for bricks and mortar" (p. 

198). This is not metaphor but literal truth about the foundation of 

wealth and a system wherein, as Celie bitterly notes, "The black 

woman is got less than nothing" (p. 196). This intergenerational 

trauma fosters a mentality of survival, and Celie's early refrain, 

"All I know how to do is stay alive" (p. 22), is the direct legacy of 

a history where overt resistance was met with death. 
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Walker takes this criticism to a global scale in Nettie's letters, 

revealing American racism as a branch of the same tree as 

European colonialism in Africa. The building of the road that 

destroys the Olinka's village, "The rubber trees. are all cut down" 

(p. 156), recalls the exploitation of the American South. This 

colonial venture is fueled by cultural imperialism, as missionaries 

demand that natives "forget their native history and customs" (p. 

162), an erasure of identity as ruthless as any physical oppression. 

The novel skillfully connects these systems to the emerging 

hegemony of global capitalism. The pronouncement that "Standard 

Oil own the government. Own the world" (p. 201) deflects blame 

away from simply "white people" to faceless corporations, a 

sophisticated critique that is scorchingly contemporary in its 

understanding of economic power. Sofia's glimpse of the Mayor's 

house, "full of money" (p. 177), graphically illustrates the 

obscuring wealth disparity that is the direct legacy of these 

interlocking systems. 

And yet, Walker's greatest genius is in demonstrating that this 

history, as painful as it is, can be faced and reclaimed. Nettie's 

quest to "Unroll the bandages from the mummy of our past" (p. 

133) is a gesture of resistance, demanding that the truth must be 

revealed in order to heal. This healing is not a desire to go back to 

some mythical past but to forge a new future beyond these 

oppressive systems. Celie's final happiness, her love, her business, 

her money, her formed family (p. 218), is the novel's positive 

answer. It shows that freedom is found in the construction of a new 

context for oneself, one founded on community, economic 

independence, and love, finally breaking the cycles of history that 

had previously seemed inevitable. 

Monique Roffey's The Mermaid of Black Conch contends 

persuasively that history is not an locked page but an animating, 

ghostly force that shapes the present. The novel does more than 

call to mind history; it makes the very earth itself a character and 

one who "remembered everything. The genocides, the slavery. It 

was all there, stored in the soil" (182). This is not a careless 

metaphor; it is the novel's overarching project. We are aware from 

the beginning of the lingering "presence" of the Taino along the 

shore (5), ghostly reminder that a repressed history has its costs. 

Aycayia is the very flesh of this repressed history. Her origin, 

cursed by bitter women while reigning men stood by (8), is a 

potent metaphor. It points to the complicated, often tortured, social 

arrangements colonialism aimed at and appropriated and to the 

specific susceptibility of native bodies. This she substantiates from 

her own memory, regretfully recalling how "not the cacique… 

(43). Her curse is individual suffering inexorably linked with a 

greater historical tragedy. 

The contemporary moment of the novel is thus discovered to be 

only a new staging of an earlier drama. When American fishermen 

take Aycayia captive, David immediately recognizes the black 

design: "History was repeating itself". A group of men from 

outside had come and kidnapped one of their women" (60). It is not 

paranoia but an unsentimental explanation of events through a 

historical lens. To Reggie and other characters whose ancestors 

"had been brought here from Africa, in chains," this savagery is not 

an abstraction but a living legacy (64). His fear originates in a 

deep, historical knowledge of what happens to the taken. 

The modern world continues the exploitation, but under modern 

disguise. The white hypnotist who shows up to "make her talk" 

(118) is a menacing figure of neo-colonialism, seeking to pry her 

secrets out for himself. Likewise, the tourists who offer "money to 

see her" (156) are a world that turns history and culture into 

commodities, turning enormous suffering into a tourist attraction. 

Here, Aycayia's attempt to revive "the old words/ the taino words" 

(105) is a resistance against erasure by history. But the weight of 

such history is too much to bear. Her decision to return to the sea, 

"forgetting the words for things. [to] a place where she wouldn't 

have to remember" (206), is the novel's most poignant observation. 

It suggests that in some wounds, inflicted over the centuries, the 

only sanctuary from a history of torture is to retreat from a society 

that continues to repeat it. The novel makes no easy redemption but 

enriches one's understanding of the intractable, and at times 

unbearable, grip of history. 

Summary 

Through this study, the evolution of slave narratives is addressed 

within contemporary African American and Caribbean literature 

and specifically the use of Alice Walker's The Color Purple and 

Monique Roffey's The Mermaid of Black Conch. The novels are 

great instances of how contemporary writers reinterpret the 

established genre of the slave narrative by incorporating discussion 

of trauma, memory, resistance, gender, and postcolonial identity.  

Throughout the analysis, we are aware of the way in which both 

authors move beyond the boundaries of traditional slave narratives. 

Walker, in The Color Purple, revives the genre in epistolary style 

to allow for the voice of an individual and private process of 

empowerment and trauma. Celie's coming out from silence into 

voice in itself holds the ongoing struggle for Black womanhood 

through the temporal parameters of slavery and into contemporary 

racial and gender violence.  

Secondly, Roffey also metaphorically uses Aycayia, the mermaid, 

to talk about concomitant histories of colonial brutality and 

Indigenous genocide. Her fragmentation in her story further adds to 

broken identities constructed upon colonial and postcolonial 

violence. The study also explores the ways in which both novels 

use intersectionality to explain the various layers of oppression that 

Black and Indigenous women have encountered. The legacy of 

slavery and its continuing effect is constructed not as a remnant of 

history but as an active legacy that creates individual and collective 

identity. Memory and silence are central to both texts' narrative 

project, and both authors see how these silences can be broken by 

narrative, by art, and by self-representation. 

Conclusion 

This essay demonstrates how recent African American and 

Caribbean writers, and more so, Alice Walker and Monique 

Roffey, reinterpreted the slave narrative tradition with a view to 

bringing out issues of memory, trauma, resistance, and identity. 

Monique Roffey's use of myth and magical realism in The 

Mermaid of Black Conch is fertile soil to explore. 

Recommendations  

Analysis of Postcolonial Trauma Outside Western Paradigms: 

Additional research could explore how slave narrative has been 

refigured within postcolonial literature from non-Western 

countries, for example, the literature of African, South Asian, or 

Pacific Islanders. This would place in context how postcolonial 

countries in different regions have addressed the trauma of slavery 

and colonialism, giving more of a global perspective on the genre's 
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evolution. Slave Narrative Gendered Contexts: As this project 

demonstrates, intersectionality of race, gender, and colonialism is 

also of paramount significance in the comprehension of the 

contemporary slave narrative. Additional research may examine 

the influence of feminist and queer theory on slavery and slavery 

heritage representation, Black women's and LGBTQ+ experience 

in slave narratives. Research into sexual violence as a constituent 

of postcolonial trauma would also be a significant line of inquiry.  

Psychological and Cultural Memory in Postcolonial Literature: 

The intersection of trauma, memory, and identity formation is the 

focus of this thesis. The area of research in the future can take into 

account the function of collective memory in postcolonial nations, 

more specifically the transmission of historical traumas such as 

slavery from one generation to the next and its projection in 

literature. This can involve an emphasis on psychological trauma 

theory and its relevance to literary analysis.  

The Role of Myth and Magical Realism in Slave Narratives: 

Monique Roffey's use of myth and magical realism in The 

Mermaid of Black Conch is a fertile ground for further study. 

Explorations of how slave narratives are increasingly employing 

the supernatural, the fantastical, and the mythological to tell the 

tale of slavery and colonialism can reveal new manners in which 

the genre resists the historical record.  

Transnational Approaches to Black Identity  

The thesis refers to the transnational construction of Black identity 

in African American and Caribbean literature. A follow-up study 

could be on transatlantic and diaspora constructions of Black 

identity and how writers across the globe negotiate the instabilities 

of cultural memory, migration, and belonging. This would be 

illuminating in a wider debate on Black literary modernity and 

global post colonialism. 
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